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Featured on the covers of over 35 international magazines throughout his career,  
Chad Sayers is a professional skier who has been with the Arc’teryx team for 12 years.  

He is handsome, athletic and is typically pictured in the frame of the camera, which he knows how to work. 
This is not the most comfortable claim to make. It can sound proud, but it isn’t.  

Chad is genuinely humble. 

His true love is the camera—being on the observer’s side of it.  
Through his photographs, his relentless travels and various injuries of the past 20 years  

have brought him to a place where he is as solid as he has ever been.  
He is healthy, stationary and ready to express himself.

OVER EXPOSURE  
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Chad's Journals

Perito Merano glacier, Argentina 2005

The boy and the chicken, Sumbawa, Indonesia 2012

Spending time with Chad is like a braided river; he spans a wide 
calm plain of interwoven thoughts. His experiences are linked yet 
diverse and while his desire to communicate is primary, it doesn’t 
come without considerable effort. The displacement of travel, 
expeditions and internalized pain have built up a dam of expressions 
that can’t get out. 

"Years ago I crossed this line of solitude and now I don’t even know 
how to relate to the people I love the most." 

His journals are the structure in his nomadic lifestyle.  Stories, 
drawings and lists written in places from the Honduras to Easter 
Island and Georgia, Russia fill their weathered pages. This is how he 
manages his thoughts, daily needs and his career. There is no back 
up. Like his choice to work with slide film, he must be in the moment 
and accept that the moment can be (or will be) lost. 

Chad’s lifestyle can be a challenge for others to understand. He is 
somewhat ascetic, yet skis, surfs and travels the world, seemingly 
entirely self-indulgent. In a digital age, he is absent from social 
media. He uses a film technology that few of his generation recognize 
and which is heartless in its accuracy; whatever is inside the
frame cannot be edited. He forces himself to be fearlessly engaged. 

"When you venture into these uncharted landscapes, you have 
to surrender and just put your head down. It took two days to 
work through (that) maze of crevasses; I felt that I could get 
through anything."

Meticulously stored in individual plastic sleeves, Chad has several 
albums of selected best-of images. 

The slides became entry points. 

“The boy and the chicken is a shot I’m really proud of because it’s 
one that I thought about for a long time, and I looked for it, and 
then finally, after about 10 trips to Indonesia, I was able to capture 
it. There’s always so many children around, and I end up interacting 
with them. But this one time, I saw the boy and he held up the 
chicken and they’re both looking into the camera. For a second.”



lithographica

pg.8

While the rest of the world is somehow distant, he finds himself 
briefly in contact with total strangers. 

“Travel is another form of constant motion. Often I will sit on curbs 
in the midst of it all, just to watch and put things into perspective...  
In this shot, the stillness of the camel caught my eye. It was quietly 
waiting its turn, amongst total chaos. I admired that.”

When you lose balance, you lose power.

"I had this obsession for many years of watching people walk 
because I didn’t know how to walk anymore. (After each injury) 
I would have to reset the timing of my ski style…My body became  
so confused that I would look at the toilet seat for 10 seconds 
before I could sit on it. My natural flow was gone."

Grounding himself after a season in front of the camera, and as a 
means to heal injuries, he spends a lot of time surfing. 

“Sometimes I spend 3-4 months living on the beach, lost in the 
waves. But in spite of that, my clearest perspective and concentration 
is on the water, it’s not as draining as the mountains where there is 
just so much going on...

All day, every day, I only thought about the man I once was. 
From training in airports and being on top of all of my movements 
to skiing with a stick between my teeth and being holed up in 
Whistler going to physio… I had to leave. I couldn’t take being  
this person who couldn’t answer questions, who wasn’t skiing, 
who was just hanging around, full of stories that I couldn’t share. 
Then I made the decision to move to La Grave.

There were a few things I deliberately left behind. The cell phone, the 
girl, no internet. I wanted to live alone and somewhat disconnected 
from all the items that would distract me from a life without 
confrontation or conversation."

Although it appears he is embarked on a solo journey, solo does 
not mean solitary. In a photograph not pictured is one of Chad's 
favourite captures, a damaged and faded door in what could be 
an abandoned building. 

“This was not far from my parent’s place. Those are bullet holes – it’s 
someone’s house. Gunshots go off every night and it’s in the middle 
of the jungle. People live like that. They’re not doing much, but they’re 
not up to any good either. It’s just how it is.”

Camel, West Rajistan, India 2009

Surfer walking, Bahia, Brazil 2008

Walking blurry portrait, New Dehli, India 2009
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Nepali coast, Kauai 2010

Lightning, El Salvador 2008

Self portrait, Easter Island 2012

From these lengthy sojourns, the physical equivalents of the inner 
reaches of himself, Chad brings an exploration of expression, 
motivated by his pure desire to share. 

"I look back on my life these days more than I ever have... in a way 
that is allowing me to see my faults and selfish decisions from the 
past. Realizing that I cannot allow myself to fall into a dark space 
filled with shame and regret. Now I have an understanding 
of the changes I need to make in order to live the life God  
is calling me to live."

"When I came to Whistler in 1990, I was strong in both my body 
and my mind, and I was very determined to make my mark... and 
build a career that would give me the freedom to see the world 
and share my love for the mountains. I wanted to be in the movies 
and ski the steepest, rarest lines for the camera. I was 21 years old... 
I pushed it too far."

Chad has a favourite photo of an avocado, held by its stem 
against a white plastered wall cut by shadows of palm fronds. 
It’s austere, poetic, odd. We kept coming back to it. What it said 
for him was a way of explaining his compulsion to search for bullet 
holes, death and starvation in places that are spicy, warm and full 
of gratitude for life.

"I am a skier and I live the life; not being able to hold onto 
relationships that would ever last is just the way it is. A choice 
I’ve made. Question is, is it all worth it?"

Chad is working on a book collecting his photographs and chronicling 
the twenty years of his Skier’s Journey. 

BACK COVER

“Portraits are something that give you an opportunity to be intimate 
with people that you can’t communicate with, except for this brief 
moment through the lens. The light on his face and in his eyes...
with a wide angle and really close up, there was a connection.”


